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Then we have the genre of the ' discussion ' play, like those Adya
Rangacharya used to write in Knnada -- take a thesis and discuss it
threadbare. C. P. Deshpande's ' Budddhibal ani jhabbu ' is one such and it is
theatrically valid without any gimmics.

— Amol Palekar, Times of India.
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C. P. Deshpande is Marathi's most innovative and notably modernist
playwrights.

... " Dholtashe ' is actually a miracle. Although it is full of " words, words, words
", it grips you from beginning to end.

-- Dnyaneshwar Nadkarni, Times of India, 24-09-99.
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Mohile in ' Dhagedore ' can be hailed as the first anti-hero of Marathi theatre.
-- M. K. Pardhy, Maharashtra Herald, Pune, 10-03-97.
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The play ' Nanephek ' clearly points out a stark fact that life is quite miserly
when it comes to providing answers.
-- Huned Contractor, Times of India, 20-12-01.

Deshpande is a dramatist of ideas. He takes you in a casual but logical way
through little twists and turns of thought to his planned destination, revealing the
human mind at work in a specific social situation along the way. What holds
you is your complete inability to tell what the next twist will be.

-- Shanta Gokhale, Times of India, 25-02-01.
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